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MUSIC TEACHERS' NATIONAL ASSOCIATION 

The program for the Philedelphia meeting, December 29-30-31 next, 
is nearly complete. A special effort has been made to emphasize the social 
side of the meeting, and it will be noted that the following program is a 
considerable departure from those of former years. The general topic is 
' ' Co-operation in Musical Education. ' ' 

MONDAY, DECEMBER 29. 
19 A. M. — Address of welcome by Constantin von Sternberg, Philadelphia. Ad- 
dresses by Waldo S. Pratt, of Hartford, on "The Ensemble Idea in Music Education"; 
Hugh A. Clarke, of Philadelphia, on "The Well-Equipped Teacher"; and Arthur L. 
Manchester ,of Mexico, Mo. 2 P. M. — Reports of the Committee on STANDARDIZA- 
TION, Charles H. Farnworth, of Teachers' College, New York; HISTORY OP MU- 
SIC AND LIBRARIES, William Benbow, Buffalo; GRADING OF PIANO TEACHING 
MATERIAL, William Arms Fisher, Boston; and AFFILIATION, J. Lawrence Erb, 
University of Illinois. 6:30-8:30 P. M. — INFORMAL DINNER, with Mr. Erb as chair- 
man, and short talks by members and friends, including Theodore Presser on "The 
Infancy of the M. T. N. A.", and A. L. Manchester. 

TUESDAY, DECEMBER 30. 
10 A. M. — Address by Harold Randolph, Director of Peabody Conservatory, Bal- 
timore. "Lonesome Tunes," by Howard Brockway, of New York. Annual Business 
Meeting. 12:30 to 2:30 — INFORMAL LUNCH, D. A. Clippinger, Chairman. P. C. 
Lutkin of Northwestern University; William Arms Fisher; Mrs. David Allen Camp- 
bell, editor of the Musical Monitor, and Philip H. Goepp. 3:00 to 5:00 P. M. — Simul- 
taneous piano and voice conferences, on American music subjects. Miss Kate S. 
Chittenden, of New York, will take charge of the Piano Conference; Walter Spry, 
of Chicago, will speak on "Piano Teaching Material by American Composers"; other 
speakers to be announced. Leon R. Maxwell, of New Orleans, will lead the Voice 
Conference. 8:16 P. M. — Program in preparation. 

WEDNESDAY, DECEMBER 81. 

9:30 A. M. — Public School Music Conference, in charge of Karl W. Gehrkens, of 
Oberlin. Topic: THE PLACE OF APPLIED MUSIC IN THE HIGH SCHOOL CURRI- 
CULUM. 1. The Value of Applied Music as a School Subject, Will Earhart, 
Pittsburgh. 2. Appled Music from the Standpoint of the School Authorities, Speaker 
to be Announced. 3. A Practical Plan for Accrediting Applied Music, C. H. Miller, 
Rochester, N. Y. 2:00 P. M. — Community Music Conference, in charge of R. G. Mc 
Cutchan, of DePauw University. 

The Hotel Adelphta will be headquarters, and nearly all of the meeting* will be 
held in the Hotel. Rooms may be reserved now. The attention of memblera and 
visitors lis specially called to the Monday evenlnar and Tuesday noon dinners, which 
emhaalae the pleasant social aide of the M. T N. A. meetings. 



BIBLIOGRAPHY IN MUSIC APPRECIATION 

Florence Lampeet, Supervisor of Music, Lena, III. 



Editor's Note: This annotated bibliography which was handed in as a student's 
assignment in a summer course in public school music for high schools seemed to the 
Editor so valuable that he presents it to the many Journal readers who are engaged 
in the wide-spread problem of working out courses in music appreciation. While it 
suffers from the hurry of student work, both in completeness and breadth of judgment, 
it is so much superior to any other easily accessible material that the Editor is sure 
it will prove helpful to many readers. Most of the abbreviations used will be known 
to our readers. Some of you may not recognize M. S. N. C. and M. T. N. A. as refer- 
ring to the volumes of Proceedings of the Music Supervisors' National Conference and 
the Music Teachers' National Association respectively. — P. w. D. 

I. Correlation of Music Appreciation with Other Studies. 

Antcliffe, Herbert: The Co-ordination of Musical Studies, Musical Quarterly, 
January 1919. 

An unusual group of ideas discussing the inter-relations between musical 
subjects; basing facts on the idea that music is song and not rhythm, pitch, etc., 
and stating that without proper correlation of appreciation with all other phases 
of music study there will be no fine results. 

Cady, Calvin B. : Music Appreciation and the Correlation of Studies. M. T. N. A., 
1910. Vol. 5, pp. 49-57. 

A thoughtful article on the possibilities of relating music really appreciated 
by children and young people, to drawing, clay-modeling, to poetic fancies and 
experiences, i. e., making music the medium for their expression, — and to word- 
painting, gymnastics, language and poetry. Valuable. 
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II. Material for Teacher. 

Columbia Graphophone Co. : Educational Department, N. Y. City. Music Appre- 
ciation Teaching Cards. Woolworth Building, N. Y. City— $1.25 the series. 
Series I. Contents : Group I Dance Forms ; Group II Suites and Overtures ; 

Group III Opera (German). 
Series II. Contents: Group I Characterization of orchestral instruments; 
Group II Program music ; Group III Romantic and classic music. 

Extremely valuable for use with phonograph records. On one side of card 
representing a certain composition is a sketch of composer, history of piece, 
discussion of form, etc.; on the other side an article about the mood or sensuous 
appeal of the same composition. Each series contains examination questions 
based on material. 

Downs, Olin : The Lure of Music, Harper & Brother, $1.50. 

Splendid for appreciation classes. A book depicting the human side of com- 
posers and stories concerned with their masterpieces, — beginning 1792 with Ros- 
sini and continuing through Sousa, omitting entire German school and composi- 
tions — and containing a pronouncing dictionary and index of pertinent Columbia 
records. 

Hoeck, Theodor A. : Famous Compositions inspired oy Folk Melodies, Delineator, 
Sept. 1916 (Musical Listening Parties) p. 31. 

Suggestive program for phonograph or voice and piano presentation, of 
famous compositions built up around folk tunes, as, Dvorak's "From the New 
World" (based entirely on negro melodies) ; Mendelssohn's "Scotch Symphony" 
(written on Scotch scale) ; Schumann's "Two Grenadiers" (Marseillaise) ; Greig's 
"Norwegian Dance", and others. Very pertinent material. 

Hoeck, T. A. : Music for Thanksgiving. Delineator, Nov. 1916, p. 27. 

Music suggestions that can be used in school work. Not especially new, but 
valuable, since "old songs are best." 

Christmas Waits: Delineator, Dec. 1916, p. 30. 

Suggests a cantata, and many carols and hymns for Christmas. 
Hoeck, T. A.: Singing with Shakespeare. Delineator, Oct. 1916, p. 27. 

Filled with suggestive facts about early English composers; and about some 
of the men who set Shakespear's songs to music: Arne, "Under the Greenwood 
Tree," "Blow, Blow, Thou Winter Wind," "When Daisies Pied and Violets Blue"; 
Schubert, "Hark, Hark, the Lark" and "Who's Sylvia?", etc. 

Hoeck, Theodor A. : Where Folk Songs and Love Songs Hold Sway. Delineator, 
August 1916, p. 20. 

Interesting suggestive program of first presentation of folk-tunes and love 
songs, including representative ones of Scotland, England, Ireland, Russian, 
Hungarian, etc., and discussion of racial tendencies. Easily adaptable to grade 
appreciation work. 
Kent, \V. P. : Music for Every Man. Suggestions for courses in music appreci- 
ation.. M. S. N. C. 1915, p. 40-47. 

A searching inquiry into the ideas underlying the teaching of music appre- 
ciation illuminated with forceful and happy illustrations and examples. Thought- 
provoking and helpful. 
Perry, Edw. Baxter : Descriptive Analyses of Piano Works. Stories of Standard 
Teaching Pieces. Both publications by Theo. Presser, Phila., Pa. 

Invaluable books for background of teacher of appreciation, and containing 
material also which can be used specifically. 
Smith, Caroline : Course in Music Appreciation. School Music Monthly, No. 36, 
Nov.-Dec. 1907, p. 22. 

Good specific article presenting a number of selections under each of the 
following heads: Shorter forms of sacred choral music; Larger forms of sacred 
choral music ; Larger forms of secular vocal music ; Shorter forms of instrumental 
music; and Larger forms of instrumental music. 
The Victor Book of the Opera. Victor Co., Camden, N. J. $1.50. 

An invaluable book for teachers of appreciation, which they should be well 
acquainted with whther or not opera is studied extensively by their classes. It 
contains resumes of 120 operas; 700 pictures of scenes; contemporary artists, and 
famous actors of the past playing these roles; descriptions of 1200 Victor opera 
records; parts of librettos; themes; and historical facts about composers and 
productions of the operas. 
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HI. Material for Children and Music Equipment. 

Krehbiel, H. E. : How to Listen to Music. Chas. Scribner's Sons, N. Y. City. 
A most valuable book, which should not only be a familiar one to the music 
supervisor but should be in every school library. Discusses recognition of the 
elements of music, content and kinds of music, basis of intelligent listening to 
an orchestral, and pianoforte concert, opera performance, and church music; 
and contains valuable plates of all the instruments. 

Ripley, Frederick H. and Schneider, Elizabeth : The Art Music Readers. In Two 
Books. Atkinson, Mentzer & Co., Boston, Chicago. 

Two valuable books presenting musical history in pure, simple English and 
containing painting reproductions and pieces of literature which are bound up 
with music. Printed illustrations of music puts the art in pupil's possession 
through yet another channel. Can be put in pupil's hands for their own reading 
and interpretation, or can be drawn upon by the teacher for anecdotes, illustra- 
tions, and appreciation work. 

Thompson, J. G. : The Automatic Player in the Schools. N. E. A. Pro. 1910, 
pp. 808-811. 

Discussion by various teachers of music, describing the successful use of 
the mechanical player. 

IV. Methods of Approach and Ways of Teaching Musical Appreciation. 
Birge, Edward B. : Music-Appreciation in the Public Schools. M. T. N. A. 1909, 
Vol. 4, pp. 142-144. 

A very short article which says mainly that if children have enough oppor- 
tunities of hearing good music, there is nothing to worry about; and that in 
presenting this good music to them, all explanations (outside of a concise state- 
ment about composer, and the name of the piece) are an intrusion. 

Birge, Edward B. : The Language-Method in Teaching Appreciation. M. T. N. A. 
1913, Vol. VIII, pp. 161-168. 

Rather lengthy discussion of teaching music on same basis as modern plan 
of teaching language-reading; stressing, thought must be known before any 
part is read; synthesis follows. In grade 1 music to be listened to should suggest 
fanciful description, simple harmonies and form first, and gradual progression 
to music with chromatic harmony and complex form. 

Dickinson, Edward: Teaching Music History. M. T. N. A. Vol. 1, 1906, p. 
95-108. 

A specific article embracing those points of importance in teaching of musie 
history only as a means to true appreciation, as, for instance, how much should 
teachers' own views come into her discussions? What is the relative importance 
of periods and schools? How shall subject matter be adjusted to the time allowed? 
How can history of music be related to whole course of civilization? 

Parnsworth, C. H. : Education Through Music. American Book Company. 

A valuable discussion of true and significant music teaching, emphasizing 
continually the theory that in order ever to appreciate music, the child must 
know what he is about. The parts on musical form, musical design, etc., are 
specific and done in a musicianly way. 

Lutkin, P. C. : Musical Appreciation — How is it to be developed? N. E. A. Pro- 
ceedings, 1912, pp. 1009-1013. 

Advocates the teaching of music as an art; urges its use in homes and schools, 
and suggests ways of teaching appreciation of it in the public schools. 

Mason, D. G. : A Guide to Music. Doubleday. $1.25. 

An excellent elementary treatment. Full of valuable suggestions for school 
work. 
Miessner, Otto: Specific Musical Education in the Grades. M. T. N. A. 1911, 
Vol. 6, pp. 204-211. 

Discusses the two methods of teaching music in schools: the scalists'; and 
that of those who "gush about the beauties and refining influences of music"; 
stating that sincere appreciation can only result from definite specific knowledge, 
and proving that we must teach music as a language. 

Ripley, F. H. : How to Promote Musical Appreciation Without Technical Work. 
M. T. N. A. 1917, Vol. 12, pp. 95-104. 

An extremely interesting article describing the author's attempt to develop 
appreciation without technicalities, and containing specific accounts of so doing 
in regard to certain points, as, scale, (syllables) interval, major and minor, key 
signatures, their use, etc. 
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Shawe, E. M. : Public School Music in Relations to the Music of the Community. 
N. E. A. Proceedings, 1911, pp. 790-794. 

Suggests methods for public school music work, which will, through the 
child, elevate the home. Orchestras, pianolos, and talking machines are discussed 
as means of teaching appreciation. 

Smith, C. V. : Music Appreciation in the High School. Journal of Education, 
Vol. 67, p. 265. 

Not very specific. Says certain things about background of high school 
work in music, its limitations and possibilities; then discusses the three phases 
of H. S. appreciation. Appreciation of a beautiful tone quality; Appreciation 
and intelligent sight-reading; Appreciation of the classics in both vocal and 
instrumental music. 

Tapper, Thomas : The Music Supervisor. Oliver Ditson Co. $1.25. 

Has a valuable chapter on appreciation (XV) stating principal methods of 
approach in the teaching of appreciation, and giving illustrations of how one 
approach, that of presenting a music form, the symphony, can be developed. 

V. Suggestions for Courses in Appreciation in Different Types 
of Schools, and in the Grades and High Schools. 

Birge, Edward B. : High School Music. M. T. N. A. 1911, Vol. 6, p. 211-216. 

A treatise containing suggestions for arranging the high school courses in 
appreciation in the different types of high schools; 1. those with special h. s. 
music teacher. 2. those offering appreciation courses in h. s. taught entirely 
by supervisor. 3. those where chorus-work only is offered, under supervisor of 
music, — and emphasizing the fact that teachers shall only go into history, form, 
and harmony enough to render intelligible those parts not plain to the students. 

Conway, Mary and others : The Appreciation of Music in the Grades. M. S. N. C, 
1914. p. 78-86. 

In addition to a general discussion, there are numerous concrete suggestions 
regarding material and method for appreciation lessons in the grades. 

Faulkner, Anne Shawe : What We Hear in Music, Educational Dept. of Victor 
Co. $1.00. 

A laboratory course in appreciation and history. Adapted to four years of 
high school appreciation, involving four divisions: Principles of Music; History of 
Music; Orchestra and development of instrumental music; opera and oratorio — 
each division of which is developed in 30 lessons, with illustrations for each 
lesson. To be used with Victor Talking Machine Records. 

Ferguson, H. 0. : Appreciation of the Music Sung. . M. S. N. C. 1918, p. 147-149. 
An interesting article aiming to prove that high school pupils are easily 
capable of appreciating the finer points of nuance, phrasing, enunciation, etc.; 
that we should give them the best music, and watch them appreciate it. 

Fryberger, Agnes M. : Listening Lessons. Silver, Burdett. $1.25. 

A practical manual for school work. Lists of records with suggestive notes. 

Garland, Agnes C. : Music Appreciation Course at Keene. Journal of Education, 
79— p. 494. 

Interesting article on program of appreciation at Keene. Division into 4 
groups: 1. Different kinds of voices and song forms; 2. Suite, dance forms, and 
pianoforte forms; 3. Instruments, orchestra and sonata and symphony forms; 
4. Opera and oratorio; and specific ideas are set down which should be helpful. 

Mason, D. 6. and Surette : Appreciation of Music, in three volumes. Vol. I, Vol. 
II. Great Modern Composers ; Vol. Ill, Short Stories of Great Masterpieces. 
A valuable group of books for all serious teachers of appreciation. They take 
up, from the listener's point of view, study of early music to death of Beethoven 
(Vol. I) ; from 1827 to most important of romantic composers down to the present, 
(Vol. II) ; with illustrations and interesting discussions of themes, variants, mo- 
tives etc., (Vol. III). Good for text or supplement in advanced high schools. 

Regal, Mary L. : Music Appreciation in H. S. in Springfield, Mass. N. E. A. 
Proceedings 1910, p. 803-808. 

Pertinent article with concrete suggestions for course in appreciation cov- 
ering 2 years in H. S., stressing double aim of course; first, to hear good music, 
second, to help pupils grasp it more easily by means of comments. 
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Schoen, Max : The Preparation of the Rural School Teacher for Work in Music 
Appreciation. M. T. N. A. 1917, Vol. 12, p. 105-108. 

Might be a helpful suggestion for planning a simple course designed for a 
school having no musical background. Touches purpose of such a course; plan- 
ning of it; topics, 1. The composition, 2. Means of production, 3. The listener, etc. 

Stone, Kathryn L. : The Teacher's Outline of Music Appreciation for Elemen- 
tary Schols, Los Angeles, Cal. 

A specific plan, by grades, of records to be studied for appreciation, points 
to be taken up in this connection, questions to be asked, etc., with an appendix 
of short biographies, (interesting anecdotes of composers) pictures of instru- 
ments, discussion of folk-song, and scheme of orchestral seating. Very valuable. 

U. S. Bureau of Education, 1917 Bulletin : Music in the Public Schools, pp. 371- 
425. Chap. X. 

An interesting report and criticism of a survey of San Francisco public 
schools; containing interesting statements upon the courses of appreciation 
given in the high schools recommending that they should be strengthened by 
giving them four hours a week over two years. 

VI. Teacher's Background Aiming to Give Her Technic and Real Appreciation. 

Armstrong, Wm. D. : Relation of Poetry to Mime. M. T. N. A. 1916, Vol. II, 
pp.199-207. 

A scholarly essay on the debt of music to poetry, for without poetry there 
never would have been any vocal music; tracing poetry and music hand in hand 
through Egyptian, Hebrew, Greek, Chinese, British, Welsh, Irish, (minstrels) 
French, (troubadours and trouveres) Italian, and German (minnesingers and 
meistersingers) . 
Cady, Calvin : Music Education, Vol. I and II. 

Invaluable for public school music teachers. Though little is germane to 
school work gives such an artistic conception of appreciation and musicianliness 
that no teacher should be unfamiliar with its principles. Can stand many 
re-readings. 
Dickinson, Edward : Education of a Music Lover. Seribner, 1911. $1.50. 

The most scholarly discussion available. Invaluable for every thoughtful 
teacher. 
Hanchett, H. G. : The Art of the Musician. Macmillan Co., New York. $1.50. 

A straightforward book which should be in the minds of every teacher of 
appreciation or music critic in order to supply a ground for judging the worth of 
compositions. 
Huneker, James: Mezzotints in Modem Music. Chas. Seribner 's Sons, N. Y. 
A scholarly and absorbing book on Brahms, Tschaikowsky, Richard Strauss 
as influenced by Nietzsche, the greater Chopin, Liszt, and Richard Wagner. Valu- 
able especially in helping to develop a foundation for fine musical criticism. 
Huneker, James : Overtones — A Book of Temperaments. Chas. Seribner 's Sons, 
N. Y. $1.50. 

Written with an artistic literary finish. Too few musical people have a 
thorough background of literature. This book is a keen comparison between the 
masters and literary men who loved music and often associated themselves with 
the masters; covering Nietzsche, Turgenieff, Balzac, Alphonse Daudet, George 
Moore, Flaubert, the "Beethoven of French prose", Boito, etc., and offering the 
interesting premise that all great composers were anarchs. 
'Shaughnessy, Arthur : Music and Moonlight. Chatto & Windus, London, 1874. 
A book of poems inspiring as to content. We must appreciate before we 
can instill appreciation into the minds of our pupils. Opening Ode in part, is : 
We are the music makers, 
And we are the dreamers of dreams, 
Wandering by lone sea-breakers, 
And sitting by desolate streams; 
World-losers and world-forsakers, 
On whom the pale moon gleams: 
Yet we are the movers and shakers 
Of the world forever, it seems. 

With wonderful deathless ditties 
We built up the world's great cities, 
And out of a fabulous story 
We fashion an empire's glory: 
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One man with a dream, at pleasure 
Shall go forth and conquer a crown, 
And three with a new song's measure 
Can trample a kingdom down. 

A breath of our inspiration, 

Is the life of each generation; 

A wondrous thing of our dreaming 

Unearthly, impossible seeming — 

The soldier, the king, and the peasant 

Are working together in one, 

Till our dream shall become their present 

And their work in the world be done. 

Spalding, "Walter: A Freer Conception of Musical Form. M. T. N. A. 1915, 
Vol. 10, p. 69-79. 

Not pertinent to schools, but interesting. Proves that to appreciate, people 
do not have to strain their intellects to see if music is conforming to all the known 
rules ; nor can they truly appreciate just by listening unthinkingly for the excite- 
ment or sensation they glean from it. Puts all forms of music into 3 classes: 
1. Before classic period — development of one main theme; 2. Sonata form — duality 
of theme and tripartite structure, restatement after contrast, (cyclical, i. e., 
returns home again) ; 3. All further expansions and modifications made in sonata- 
form under influence of romantic school. 

VII. Value of Musical Appreciation to School Children and People of the World. 

Farnsworth, C. H.: Why Teach Appreciation f M. T. N. A. 1917, Vol. 12, 
p. 88-94. 

Fairly interesting article on "Why Teach Appreciation?" answered by the 
following: because more people listen to music than produce it; because public 
must be kept in touch with advancing art of music ; because enjoyment of music 
becomes good or bad according as it is accompanied or not by intelligent dis- 
crimination. 

Goepp, Philip H. : Musical Appreciation in America as a National Asset. M. T. 
N. A., 1910. Vol. V, p. 27-35. 

Although this article has no bearing on public school appreciation, it will be 
of interest to teachers to learn its main points; viz., that our famous national 
quality of eagerness is largely responsible for the growing appreciation of music 
in America; private schools neglect music; that music in the home counts for 
more in an appreciative way than symphony concerts. 

Schauffler, R. H. : The Musical Amateur. Houghton, Mifflin Co., N. Y. 

Charmingly written with the great democracy of music in mind, all kinds 
of amateurs, — championing the cause of musical enthusiasm, showing how music 
in the home may be made inspiring, and how every one may be made a creative 
listener, partly by informally assimilating every-day musical culture by means of 
Sight-reading, music-diaries, whistling, etc. 

Surette, Thomas Whitney : Mtisical Appreciation for the General Public. M. T. 
N. A. 1906. Vol. I, p. 109-114. 

Although this article has no bearing on school appreciation, it is of interest 
because it stresses two things chiefly: . That people are entitled to only the 
amount of knowledge that they are capable of assimilating, and 2. That an appre- 
ciation of any piece is not in knowing all the motives, themes, variants, etc., but 
in relating properly both elements contained in music, the formal and the 
emotional. 

Winsliip, A. E. : Appreciation of Appreciation. M. S. N. C. 1914. p. 19-28. 
(Reprinted in Music Supervisors' Journal, (Bulletin), Vol. I, No. 2, Nov. 
1914.) 

An inspirational address on the value in all life of the appreciative outlook, 
and on the help music gives in developing this outlook. 

Yocum, A. Duncan : Appreciation of Music as a Social Aim. Annals of Ameri- 
can Academy, 67 : p. 5-8. Sept. 1916. 

With charity towards popular music, article insists that culture demands 
not only response to sensuous but also intelligent and sympathetic comprehension 
of master-music expressing finger imaginings of the soul; states children should 
be "made to sing" in schools, also perform on some instrument in order to make 
enjoyment of music more social. Also discusses use of phonograph. Interesting 
to supervisors. 



